Uni'ta, Vcrieta, and Balance




Uni'tB




(Composi'tional Uni'ta)



e A is unified but lacks the visual interest of B
e C is unified but more chaotic than A or B




Great Wave OFFf Shore at Kanagaua
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Great Wave OFFf Shore at Kanagaua
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The Flaseuat




Romore Beorden

The DOVG




(Concep‘tual Uni'tﬁ)



Untitled (The Hotel Eden)
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(Ges‘tol't Uni'tB)



Vishnu Dreaming the Universe




Vor‘ie'ta







Robert Rauschenbers

Monogrcm




Album Quilt
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Ritual Container from Gui, Ch




Six Persimmons




Radial Balance
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Villa Rotonda Andrea Palladio




An artist creates composi‘tional uni‘ta |:>3

® a. organizing all the visual elements of the work
e b. creating more variely in the piece

° c. in‘tensiFBins por‘ts of the composi'tion

e d. scattering the elements apart in the work

° e, medi‘ta‘tins on the work



An artist creates composi‘tional uni‘ta |:>3

o b. crea‘tins more vorie‘tﬂ in the Piece
° c. in‘tensiFBins por‘ts of the composi'tion
o d. sca't'tering the elements opar‘t in the work

° e, medi‘ta‘tins on the work



In his work The Flogello‘tion, Piero della Francesca
communicates a mood of detachment and
comtempla‘tion btd usins this Principle of design

° qa. Vorie‘tg
e b. Balance
e c. Scale
e d. Uni‘ta

° e, Emphosis



In his work The Flogello‘tion, Piero della Francesca
communicates a mood of detachment and
comtempla‘tion btd usins this Principle of design

° q. Vorie‘tg
e b. Balance

® C. SCO].G

° e, Emphosis



An interior designer can balance curved and

s‘traigh‘t lines to

° q. complemen't
e b, nesa‘te

e c. contradict
e d. invisora‘te

e e. define

each other.



An interior designer can balance curved and

s‘traigh‘t lines to

o b. nesa‘te
e ¢c. contradict
o d. invisora‘te

e e. define

each other.



Artists face a communication challenge: to find a
within the chaos of nature and to

select and orsonize materials into a harmonious
composi‘tion.

e a. truth
o b. vorietg
o ¢, structure

e d. void

® e. nhone O'F ‘these answers



Artists face a communication challenge: to find a
within the chaos of nature and to

select and orsonize materials into a harmonious
composi‘tion.

e a. truth
o b. vorietg

e d. void

® e. nhone O'F ‘these answers



A work can still disp103 uni‘tg, even if none of the
visual elements has ona‘thing in common, if

e a. there is an extreme amount of variely
e b. concep‘tuol unity is used

e c. all the visual parts are balanced

e d. there is a focal point

° e, onlg two colors are Presen't



A work can still disp103 uni‘tg, even if none of the
visual elements has ona‘thing in common, if

o q. there is an extreme amount of vorie‘tg

e c. all the visual par‘ts are balanced
e d. there is a focal Poin‘t

° e, onlg two colors are Presen't



Cestalt uni‘ta is a term that is derived from this
lonsuase:

e a. Turkish

® b. German

® C. French

o d. Greek



Cestalt uni‘ta is a term that is derived from this
lonsuase:

e a. Turkish

® C. French

o d. Greek



A sood exomple of vorie‘tg in a work would be

e a. the use of patlern

° b, repetition

e c. one color used in a work

e d. one texture used in a work

® e. diFFeren‘t shopes GhCI CO].OPS



A sood exomple of vorie‘tg in a work would be

e a. the use of Pc‘t‘tern
o b. repe‘ti‘tion
e c. one color used in a work

e d. one texture used in a work



Hokusai’ s Prin‘t of The Great Wave OFf Shore at

Konogouo uses composi‘tional uni'ta in which of
these ucas?

e a. It makes the wave crests like the snow on

Mount Fuji

e b. It repeo‘ts the shope of Mount Fuji 'tl'\r*oushou't
the work

o c. It repeo'ts Textures ‘throushou‘t the work
o d. It Ploces the boats in Proximitﬂ to one another



When Tibetan Buddhist monks create a sand
mandala, ‘theg are crea‘tins a composi‘tion that has

this kind of balance:

e a. radial

e b. sgmme'tr‘ical
° c. osgmme‘tricol
e d. pic‘toriol

e e. actual



When Tibetan Buddhist monks create a sand
mandala, ‘theg are crea‘tins a composi‘tion that has

this kind of balance:

o b. sgmme'tr‘ical
° c. osgmme‘tricol
o d. pic‘toriol

e e. actual



The focal Poin‘t of Rouschenberg’s sculp‘ture
Monosrom is

e a. a stuffed parrot
e b. Vishnu
ec.at’ao t’ieh

e d. a stuffed 8oa‘t

* e. a houseboat



The focal Poin‘t of Rouschenberg’s sculp‘ture
Monosrom is

e a. a stuffed pcrro‘t
e b. VVishnu

e c. at’ao t’ieh

* e. a houseboat



