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White lisht can be seporoted into the visible spec‘trum usins o] Prism

I_ig/r Visible spectrum
Prism \ | i




Traditional color wheel (recl, Beuou, blue primories)

Color wheel

orange




Primary
intermediate intermediate
(tertiary) (tertiary)

Secondary Y \ Secondary

intermediate A intermediate
(tertiary) N\ (tertiary)

intermediate intermediate
(tertiary) (tertiary)

Secondary




Coffin in the Shope of a Cocoa Pod Kane Kwei




Color-value relationships

30% dark 50% dark 70% dark

Grayscale




Picasso and Br‘oclue Mark Tonse3




Hish and low saturation in a red hue

Low saturation == Low intensity

Intensity
(All these swatches are the same value)

Tints Y Shades

(Light values]) (Dark values)

€

High saturation




Vir Heroicus Sublimis Barnett Newman
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Color combinations, color complements, and vibrotins boundaries

Primary/secondary Primary/secondary and Vibrating
analogous combinations tertiary complements boundaries







Frederic Edwin Church
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The Boo'tins Par"tg I"Ior3 Cassatt




Interior with Fisures Howard Hodskin




MOS({UG ].QI'T'IP 'FI"OITI 'the Dome O'P 'the ROCk in Jer‘usalem




tical color mixinS effect
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The Circus Georges Seurat




The Circus

Georaes Seurat
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Color wheel for commercial Prin'ting inks

CMY Color wheel

magenta

primaries




Subtractive color mixtures




Color wheel for lisht usins recl, green and blue Primaries

RGB Color wheel

magenta

primaries




Additive color mixtures using RGB Primaries




Wondrous Sprins Charles Csuri




Vincent van Gogh




Paul Gousuin

The Yellow Christ




e 1. Reflected lish‘t excites that line
the back of our eyes, and their sisnals are
reprocessed and in'terpre'ted as color in our
brains.

° q, pupils

e b. irises

e c. nerve cells
e d. egebrous

° e, egelids



e 1. Reflected lish‘t excites that line
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o 2. Secondara colors can be created from a
mixture of

e a. three primary colors

e b. a primary and a ‘ter“tiarg color
e c. Two ‘ter‘tiora colors

e d. two primary colors

e ¢. none of these
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e 3. A color that is 1i8h‘ter‘ than its basic hue is
called a

e a, tint

¢ b. shade

® C. monochrome

e d. neutral

® e. hue



e 3. A color that is 1i8h‘ter‘ than its basic hue is
called a

¢ b. shade

e ¢. monochrome
e d. neutral

® e. hue



. A color that is almost gray has a low

. saturation

VCI].UG

. aura
. Pismen‘t

o hue



e 4. A color that is almost gray has a low

e b. value
® c. aura
e d. Pismen‘t

® e. hue



e §. This is a kind of color "mop" that allows an
artist to assess cluickla the attributes of colors
as ‘thea relate to each other.

¢ Q. CO].OP scheme
® ID., Complemen‘tars COlOI"
® C. ﬂnolosous CO].OI“

® d, CO].OP uheel

® e. GI"GSSCG].G
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o 6. Matisse was interested in using vibrant colors
1o

® Q. evoke an emo‘tionol PGSPOI’\SG

e b. af fect the viewer’s percep‘tion

® c. create an op‘tical illusion

e d. impla objec‘tivi‘ta to the scene

e e. attract the attention of children



o 6. Matisse was interested in using vibrant colors
1o

e b. af fect the viewer’s percep‘tion

® c. create an op‘tical illusion

e d. impla objec‘tivi‘ta to the scene
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o /. 83 usins this kind of color combination,
artists avoid Jorrins, con‘trcs‘tins color and mood.

° qa. Complementara
e b, Hnalosous

° c. Htmospheric

e d. Tints

e e. Shades



7. 83 usins this kind of color combination,
artists avoid Jorrins, con‘trcs‘tins color and mood.

Q. Complementara

C. Htmospheric
d. Tints
e. Shades



e 8. This color with a cool 'tempera‘ture is often
used to describe a depressed psachologicol state

of mind.
e a. Blue

® b., Oranse

® C. PUI"PIG
* d. Red

e e. Plaid



e 8. This color with a cool 'tempera‘ture is often
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o 9. Color mixtures usins lish‘t, like those in disi'tol
displags, are called color mixtures.

e a. subtractive

e b. monochromatic
° c. op‘ticol

e d. isometric

o e. additive



o 9. Color mixtures usins lish‘t, like those in disi'tol
displags, are called color mixtures.

e a. subtractive
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° c. op‘ticol
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e 10. When Paul Gousuin chose 3ellou for his work
Vellow Christ, he chose the color for its
c[uali‘ties.

° q, design

e b. technical
e c. neutral
e d. heroic

° e, expressive
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Vellow Christ, he chose the color for its
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° q. design
o b. technical
e ¢. neutral
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