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Eques'tr‘ian Statue of Marcus Aurelius
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In‘PinitB Jose de Rivera




Jose de Rivera




Reverie Allan Houser




(Hnolgsis)




Marilgn Monroe




HanS—UP Eva Hesse




Insres

Grande Odalisclue




Tr‘iumph of the Will Leni Riefenstahl
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Nishthauks Edward Hopper
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Las Meninas

VGIGZC{UGZ

(For*mol Hnola

o 3

sis)




Las Meninas de'toil) Dieso Velazquez




(Imi'tcrtion & Individual S‘tgle)




Las Meninas Pablo Picasso




Las Meninas (comparison)




Thomas Struth
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A work of art is the Produc‘t of in‘terrelc‘tionships
between various art elements and

e a. colors

e b. structures
® c. contexts

e d. shopes

° e, principles
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I[f we can recognize the objects or People in a work
of art, it is

° q. represen‘to'tional
e b. objec'tive

° c. ephemerol

e d. non—objec'tive

o e. abstract
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Allan Houser’s work Reverie is represen‘ta'tionol
because

° a. it is made of bronze
o b. it is abstracted
o c. it is lifesize

o d. it includes two shapes that we recognize as
fFaces

e e, 1t 1s a sculpted Form



Allan Houser’s work Reverie is represen‘ta'tionol
because

a. it is made of bronze
o b. it is abstracted

it is lifesize

O
o

e e, 1t 1s a sculpted Form



Iconogr‘ophic analasis interpre‘ts objects and Figures
in an artwork as

e a. dreams and ‘though‘ts

e b, sisns or smeols

° c. ‘things that realla exist
e d. Seometric shopes

° e. proven Facts
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Eva Hesse’ s minimalist sculp‘ture Hans-Up can be
in‘terpre‘ted biogr‘ophic0113 as

° q. showins that the artist was obsessed with
Form

e b. a window that leads to nothinsness
° c. a window that tells you no‘thins
e d. a ridiculous way to make art

* e. a humorous Portg trick
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Psacholosical onolasis of Nish‘thauks |:>3 the artist
Edward Hopper tells us that the poin'ter was

° q, hoppg-go-lucks

e b. interested in flat colors

e c. a fashion model in his spare time
e d. expressins loneliness

® e. developins a new s‘tale O'F brushuork
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A formal analgsis of Las Meninas 53 Dieso
Velozquez would concentrate on this aspec‘t of the
work:

e a. its mood

e b. the artist’s Poin‘tins ‘techniclue

e c. the characters of the People shown in the
Poin‘tins

e d. when it was created

e e. Wwhat was in the Foresround and bockground
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Picasso studied and copied Las Meninas because

® a,. it was 53 an [talian artist

 b. he was not interested in makins orisinol workKs
of his own

e c. he was obsessed with the Sponish r~0301 Fomilg

e d. he wanted to develop his own individual s‘tale

® e, his art college insisted he should
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Thomas Struth’s photosroph, Museo del Prado 7 is

® a. a Per‘Fec‘t copy of Las Meninas ba \/elozctuez
e b. a portrait of art appreciotion

° c. delibero‘telﬂ old-fashioned in s‘tale

e d. based on the later works of Pablo Picasso

® e, an o't‘temp‘t to distract us from lookins at Las
Meninas.
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The tools of formal onalasis help us to

e a. dismiss the use of balance and focal Poin‘t in a work
e b. understand how an artwork was made

e c. concentrate on the modern ospec‘ts of an artwork

e d. dig deeper into the historﬂ of an artwork

e e. understand what was happening to women at the
time the work was made
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